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1. OOmme noJI0KeHUs

AOUTypueHT TpH clade BCTYNUTEIHHOTO WCHBITaHUS 10 HMHOCTpaHHOMY SI3BIKY
(aHTTTIUHCKOMY SI3BIKY) JTOJDKEH TMOKa3aTh 3HAHUS MPaBUJ YIMOTpeOJieHusI U (yHKIIMOHUPOBAHUS
CHUCTEMBbI aHTJIMMCKOTO $3bIKa U MPOJIEMOHCTPUPOBATH YMEHHS U HABBIKH, COOTBETCTBYIOIINE
PELICHNUIO KOHKPETHBIX KOMMYHHUKATHUBHBIX 3a/1a4.

IIpu oTBeTax Ha BOIPOCHI TECTA IK3AMEHYIOLIUICS JOJIKEH:

- 3HAaTh OCHOBHBIE MTPaBUJIa IPAaMMAaTUKH aHTJIMHCKOTO S3bIKa;

- 3HATh MIPaBUJIA TOCTPOCHUS BBHICKA3bIBAHUS HA AHTIHIICKOM SI3BIKE;

- 3HATh MpaBuiia opdorpaduu 1 MyHKTyallMH aHTJIMHCKOTO S3bIKa;

- yMETh TOCTPOUTh MOHOJIOTHYECKOE BBICKa3bIBAHWE HaA 3aJaHHYI0 TeMy Ha
AHTIINHCKOM SI3BIKE;

- YMETb MOCTPOUTH JUATOT Ha aHTTIMHCKOM SI3bIKE Ha 33JJaHHYIO TEMY;

- yMETb 4YHUTaTb TEKCTbl Ha AaHIJUMHCKOM SI3pIKE€ C OOHIMM IOHUMaHUEM
MPOYMUTAHHOTO U TOHUMAHUEM JIETAJIeH COJEepIKaHMUS;

- BJQ/JIeTh HABbIKAMU  CTUJIMCTHYECKOrO O(OpMIIeHUS  BbICKa3bIBaHUS  Ha
AHTJIMHCKOM SI3BIKE.

2. CopepxaHue NporpaMmsl

I. ®onernka
Brnanenue Bcemu (oHeMaMu M MX BapuaHTaMU B paMKaX MPOU3HOCHUTEIHLHON HOPMBL.
Branenne OCHOBHBIMHM BHUJAaMHU WHHOBAIMH (BOCXOMAIINI/ HUCXOISIINA TOH) M TPAaBHILHOE
ynoTpeOJeHHe WHTOHAIMM B  YTBEPAUTEIBHBIX, TOBECTBOBATEIBHBIX, BOIMPOCHTEIBHBIX
HpeI[JIO)KeHI/I}IX. BJIa,Z[GHI/Ie JIOTUYCCKUM U BM(baTI/I‘IeCKI/IM yz:apeHHeM.

I1. 'pammaTuka. Mopdosorus. ApTHKIb

OnpeneneHHbld, HEOMPEACICHHBII W HYJEBOW apTUKIb. ApPTUKIb C HMEHaMHU
COOCTBEHHBIMH, HA3BAaHWSIMH HAIIMOHAIBHOCTEH, reorpauueckuMu Ha3BaHUSMU, HA3BAHUSIMU
yacTel CyTOK, aOCTPaKTHBIMH U BELIECTBEHHBIMU UMEHAMHU CYIIECTBUTEIbHBIMHU.

HUma cywiecmeumenvHoe

VYnotpebieHue CymecTBUTEIbHBIX (COOCTBEHHBIX M HApHUILATEIbHBIX, UCUUCISEMBIX U
HEUCUUCIISIEMBIX, B €TUHCTBEHHOM U MHOKUTEJIBHOM UYHCIIE).

YnotpebieHue npocThiX, IPOU3BOIHBIX U COCTABHBIX CYIIECTBUTEIbHBIX.

HUma npunazamenvroe

VYnorpebieHue  MOPOCTBIX, MPOU3BOJHBIX W COCTaBHBIX  IpUJIaraTelibHbIX B
IIOJIOKUTEBHOM, CPABHUTEIILHON U IIPEBOCXOAHON CTEIEHSX.

Mecmoumenue

Jlnunbple MecToMMEHHs (B MMEHUTETHBHOM M OOBEKTHOM majaexax). IlpurskarenbHble
MecTouMeHus. AOcomoTHas ¢opma MNPUTDHKATEIBHBIX MECTOMMEHHN.  YKa3aTelbHbIC
MECTOMMEHHUsI (€OUHCTBEHHOE U MHOXECTBEHHOE 4YHCIIO). Bo3BpaTHblE MECTOMMEHUS.
Bonpocutenbubie MectouMmeHnus. HeompeneneHHble MECTOMMEHUSI M UX IPOU3BOJHBIE.
MecronmeHnus one, it, none.

YucnumenvHole

YnorpebiieHue KONUYECTBEHHBIX U MOPAJKOBBIX UHCIUTEIBHBIX B UX CHHTAKCHYECKHX
GyHKIHSIX.

I'nazon

VYnorpebieHue NPOCTHIX, TPOU3BOAHBIX U COCTABHBIX TIJ1aroyioB (IpaBHJIbHBIX/
HENPAaBWIBHBIX, [EPEXOAHBIX) B HU3BABUTEIBHOM, COCJIAraTeIbHOM M  IOBEJIUTEIBHOM
HaKJIOHEHUAX. 3HaHWE U YIIOTpeOJeHNEe OCHOBHBIX BpEMEHHBIX Ipyr rinarona Indefinite/Simple,
Continuous/Progressive, PerfectContinuous/PerfectProgressive B 1eficTBUTEIBEHOM 3aJI0Te U BCEX
BPEMEHHBIX (JOPM B CTpaJaTeIbHOM 3ajIore. YOTpebieHue yTBepAUTENbHOM, OTpULIaTEeIbHON 1
BONPOCUTENBHOW  (OPM  KaXJ0il  BpeMEHHOW TIpymmbl.  YHoTpeOJeHHe  pa3iMyHbIX
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BOIIPOCHUTENIbHBIX KOHCTPYKIUH (0OIINN, aqbTepHATUBHBIN, Pa3JeiUTEIbHBIA U CHEIUATbHBINA
Bompoc). Pa3Hbie crocoOwl mepeaayn Oyaymiero BpeMeH! B COBPEMEHHOM aHTIIMHCKOM SI3BIKE.
Cnemuduka ynorpebieHuss riarojoB tobe, tohave (havegot), todo, tofeel, tothink.
YnotpebiieHne MoIambHBIX I1aroyioB — can-could, may-might, must, should, oughtto, tohaveto
(havegotto), need. YmoTpebaenue (hpazoBbIX TiarojoB TUIl aputon, lookatetc. Ymorpebnenue
HENMMYHbIX (hopMmr yarona (MHGUHUTUB, TepyHAuid, npuyactue I, mpuyactue II) B OCHOBHBIX
dopmax u GyHKIUSX. YMEHUE y3HAaBaTh OCHOBHbIE KOHCTPYKLHH C HEJIMYHBIMH (opMaMu
riarona.

Hapeuue

Hapeuuss Bpemenn, mecrta, oOpaza neilcTBusi, Mepbl U cTerneHH. CTENeHU CpaBHEHUS
Hapeuuid. Mecto Hapeuuidd B TnpeioxkeHuu. Hapeuws, omnpenensroniyge mpujaraTeiabHbIE,
[JIaroJIbl, TPUYACTHS.

Ilpeonoe

[Ipemiorn mecra, HampaBieHUs, BpeMeHH (M uUX OoTcyTcTBHe). Cnenuduka mpensoron
or,during, from, since, in, on, at, to, into, out of, about, of, with, by.

Cnosooopazoeanue

MopenupoBaHue CyIIeCTBUTEIBHBIX ¢ ITOMOIIBIO cy(hPUKCOB: -er, -ing, -ment, non(sion),
-ness,-ity, -ism, -(i)ty; mpuiarateapbHBIX ¢ TOMOIIBI0 cyhdUKCOB: -y, -less, -able, -full, -ic/ical, -
al,-ish. -om; uucIUTENBHBIX C MOMOIIBIO CypdHUKCOB: -teen, -ty, -th; rmarosoB ¢ momMoribio
cypdukcos: -en, -ize. 3HaHUE TPEePHUKCOB un-, in-, it-, ir-, re-, dis-.

Koneepcusa. Cnosocnoscenue. Cunmaxcuc

Ynorpebnenue mpocToro (HepacHpoCTPaHEHHOTO, PACIPOCTPAHEHHOTO MPEATIOKEHUS) C
IJIaroJIbHBIM ¥ MMEHHBIM CKa3yeMbIMU. Y TIOTpeOsieHne 0€3IMUHBIX MpeIoKEeHN Tua: itiscold.
Italwayssnowsherein winter.

Cno)XHOCOYMHEHHbIE U CIIO)KHOMOJYMHEHHbIE TMPEAJIOKEHUs, TUIBI MPUAATOUYHBIX
IpeUIOKEHUH, (PYHKIIMU COI030B.

III. JIekcuka
3nanne20001eKCHIeCKUX eIMHUIBPAMKAXITPO e HHOWTEeMaTuKH. T eMaTuKayCTHOUPEYUB
KITIOYACTCIEAYIOMUEONOKH:  TOCTYMAIUA W €ro  OKPY)KEHHE; pOJHas  CTpaHa;
CTpaHan3y4aeMorosi3blka;Hay4YHO-
TGXHHHGCKHﬁHpOFpeCC . 3HaHI/Ie$IBBIKOBBIXCp CACTBBBIPAKCHUAPAZTINIHBIXKOMMYHUKATHUBHBIXAKTO
B:BBIPA)KEHUECOTIIACH S, HECOTIaCcHsI, IPUBETCTBUS, BO3pAXKEHUS, 0A00pEeHHUs, OJ1aroJapHOCTH.

3. Pexomenayemasi qureparypa

I. [Monybuuenko, JI. B. Anrnumiickuii s3eik it koywiemked (A2-B2): yduebHoe
nocobue s cpemHero  mpodeccuonanmbHOro  obpazoBanus/  A. C. M3BosieHcKkas,
E. O. Koxapckas ; non pemakuuerr JI. B. Ilomyouuenko. — Mocksa : M3natensctBo HOpaiir,
2022. — 184 c. — (IIpodeccuonansHoe oopa3zoBanue). — ISBN 978-5-534-09287-5. — Tekcr :
NeKTpoHHBIH  //  OOpazoBarenbHas  1iatdopma  HOpaiir  [caiit] —  URL:
https://urait.ru/bcode/494160

2. Kypsesa, P. 1. Anrnumiickuii s3pIk. JIekcuko-rpamMmmarndeckoe mocodue B 2 4.

Yactp 1: yuebHOe mocobwe st cpemHero  mpodecCHOHAIBHOTO — oOpa3oBaHus /
P. U. KypsieBa. — 8-e u3n., ucnp. u gon. — Mocksa : U3narensctBo FOpaiit, 2022. — 264 c. —
(ITpodheccuonansuoe obpazoBanue). — ISBN 978-5-534-09890-7. — TekcT : AIEKTPOHHBIN //
Oo6pazoBarenpHas maTdopma FOpaiit [caiit]. — URL: https://urait.ru/bcode/491127

3. KypsieBa, P. I. Anrnmiickuii s3bIK. JIeKCHKO-TpaMMaThueckoe mocooue B 2 .
Yacte 2: yuebHOe mocoOue [UIsi  cpemHero  mpodeCCHOHAIbHOrO  0Opa3oBaHws /
P. . Kypsiea. — 8-¢ uzn., ucnp. u gon. — Mocksa : U3parensctBo FOpaiit, 2022. — 254 ¢. —
(ITpodeccuonansrnoe obpazoBanue). — ISBN 978-5-534-09927-0. — Tekct : 37IeKTPOHHBIHA //
O6pazoBarenpHas miaTdopma FOpaiit [caiit]. — URL: https://urait.ru/bcode/491128



4. NBanoBa, O. ®. Axrnuiickuii s361k. [locobue 115 caMoCcTOATETEHON PabOTHI
yuamuxcs (B1 — C1) : yuebHoe mocobue a1 cpeiHero npodeccuoHansHOro oopasoBanus /
O. ®. UBanosa, M. M. Illunosckas. — 2-e u3., nepepad. u gon. — Mocksa : M31aTenscTBo
HOpaiir, 2023. — 357 c. — (IIpodeccuonansnoe oopazoBanue). — ISBN 978-5-534-15795-6.
— Texkcr : anexTpoHHbIH // Obpa3zoBarenbHas mwiargopma FOpaiit [caiit]. — URL:
https://urait.ru/bcode/509748

5. Hes3opoga, I'. JI. Anrnuiickuii s3b1k. [ paMmmarnka : yueOHOE mocooue s
cpennero npodeccuonansHoro oopazosanus / I'. JI. Hes3zoposa, I'. . Hukurymkuna. — 2-¢
u3., ucnp. u gomn. — Mocksa : U3narensctBo FOpaiit, 2022. — 213 ¢. — (Ilpodeccnonansrnoe
obpazoBanue). — ISBN 978-5-534-09886-0. — TexkcT : anekrponnslii // OOpa3oBaTenbHas
iatgopma FOpaiit [caiit]. — URL: https://urait.ru/bcode/491346

6. Ky3bmenkoBa, FO. b. Aurnuiickuii si3b1k (6a30BbIil U yTITyOJICHHBIN YPOBHH).
10—11 knaccs! : yueOHUK U1t cpegHero obuiero oopasosanus / 10. b. Ky3smenkoBa. —
Mocksa : M3natensctBo FOpaiit, 2022. — 414 c. — (Hapoanoe npocsemenue). — ISBN 978-5-
534-15615-7. — Texkcr : anextpoHHbI // ObpazoBarenbhas miardopma FOpaiit [caiiT]. — URL:
https://urait.ru/bcode/509208

7. KyspmenkoBa, }0. b. Anrnuiickuii sS3pIK + ayIM03aMNUCH ;| YICOHUK U TPAKTUKYM
JUIs cpeaHero npodeccuonanbHoro oopazosanus / FO. b. Ky3pmenkoBa. — Mockaa :
WznarensctBo KOpaiit, 2022. — 441 ¢. — (IIpodeccuonanproe odpazoBanue). — ISBN 978-5-
534-00804-3. — TexcT : anekTponHsbI // OOpa3oBatensHas miaardopma FOpaiit [caiit]. — URL:
https://urait.ru/bcode/489640

4. Kpurtepuu olleHKH BCTYNMTEIBLHOI0 UCNIBITAHUS 110 UHOCTPAHHOMY SI3BIKY
(aHTIMICKOMY SI3BIKY)

Jlis OOBEKTUBHOM OLIGHKM 3HAHUN IOCTYIMAIOIUX Ha BCTYMHUTEIBHOM HCHBITAHUH IO
NHoctpanHOMY s3BIKY (QHTTIMHCKOMY SI3BIKY), TIPOBOAMMOM B (opme TecTUpOBaHUS
(mucerMeHHO), oreHnBanue ocymecTBisiercs mo 100 (cTobamipHOM) mKae.

BcerynurensHoe ucnbiTaHuE 10 AHIIIMICKOMY $13bIKY cOCTOMT U3 S50 3amaHuil. 3aganus
TeCTa UMEIOT Pa3JIMYHbIN OLICHOYHBIN Oasl.

bamel, mony4deHHbIE 32 BBIMOJTHEHHBIC 3aJaHHsI, CyMMHPYIOTCSI.

MuHumanbHOe KOJUYECTBO OaiyioB, MOATBEP)KAAIONIEE YCHEIIHOE MPOXOKICHHE
BCTYMHUTEIHHOTO UCIIBITAHUS YCTAHABIIMBACTCS HA YPOBHE 22 0aIlioB.

Kputepuu u mkaJja oueHuBaHuUsi:

Pa3pen 3aganus KoanuecTBO KoanuecTBO MaxkcumMajanHoe
0aJ1J10B 3a | 3aJAaHuii B | KOJIMYECTBO
NMPaBUJIbLHO pasneJe HaOpaHHBIX 0aJIJIOB -
BBINTOJTHEHHOE 100
3a/JlaHne

I. Choose the correct item 2 20 40

II. Word Transformation. 2 13 26

Change the words in brackets
in order to get a complete and
logical text.

II1. Finish each of the 2 5 10
following sentences in such a
way that it is as similar as
possible to the sentence
printed before it.




IV. Multiple Choice. Read 2 5 10
the text below and do the
following task.

V. Read the text and 2 7 14
complete the sentences with
endings A —J.

5. IlpumepHbIii BApUAHT BCTYNUTEIBLHOI0 HCNIbLITaAHKUS 10 UHOCTPpAaHHOMY SI3BIKY
(aHIIMCKOMY SI3BIKY) AJIsl MOCTYNAIIUX

L Choose the correct item
(1) Roberta from The United States.
a) are
b) is
c) am
d) be

(2) What’s name?
a) -
b) his
¢) him
d) he

(3) My friend in London.
a) living
b) live
c) lives
d) islive

(4) Where ?
a) works Tom

b) Tom works

¢) Tom does work
d) does Tom work

)1 coffee.
a) no like

b) not like

c) like don’t

d) don’tlike

) to Australia, Ginny?’ ‘Yes, two years ago.”
a) Did you ever go

b) Do you ever go

c) Have you ever been

d) Are you ever going

(7) Tokyo is city I’ve ever lived in.
a) the most big

b) the bigger

c) the biggest

d) the more big




(8) A vegetarian is someone doesn’t eat meat.
a) who

b) what

c) which

d) whose

9 these days.

a) I never a newspaper buy
b) Inever buy a newspaper
c) Ibuy never a newspaper
d) Never I buy a newspaper

10) I watch TV tonight.
a) am

b) goto

c) going to

d) am going to

(11) I wish I more money!
a) have

b) had

c) would have

d) was having

(12) be famous one day?
a) Would you like

b) Would you like to

¢) Do you like

d) Do you like to

(13) It’s my birthday Friday.
a) on
b) in
c) at
d) by

(14)1 eighteen years old.
a) am

b) have

c) have got

a) -

(151 a headache.
a) am

b) do

c) have

d) got

(16) Do you a uniform at your school?

a) carry
b) wear



c) use
d) hold

(17) “What time is it?’ — ‘I have no J
a) idea

b) opinion

c) answer

d) time

(18) The meal was very expensive. Look at the !
a) ticket

b) receipt

c) invoice

d) bill

(19) How many of trousers have you got?
a) items

b) pairs

c) sets

d) times

(20) Joel came back from his holiday in Brazil looking really .
a) tanned

b) sunned

c) coloured

d) darkened

II. Word Transformation. Change the words in brackets in order to get a complete and
logical text.

The name of Alaska
Do you know the origin of the place name Alaska? The name Alaska comes from the
Aleut word alaxsxaq, (mean) “an object toward which the action of
the sea is directed” — that is, the mainland. It is also known as Alyeska, the “great land”, an
Aleut word (form) from the same root. Its nicknames are the Land of the
Midnight Sun and America’s Last Frontier. Its first nicknames were “Seward’s folly” and
“Seward’s icebox” to laugh at the secretary of state who negotiated the purchase of

Alaska from Russia, which (consider) foolish at the time. A land mark
for the new millennium. Have you seen the photos of the London Eye? The London Eye is a
giant observation wheel (locate) in the Jubilee Gardens on the South
Bank of the river Thames. The structure (design) by the architectural

team of David Marks and Julia Barfield, husband and wife. They submitted their idea for a large
observation wheel as part of a competition to design landmark for the new millennium. None of
the entrants (win) the competition. However, the couple pressed on and
eventually got the backing of British Airways, who sponsored (they)
project. Pronunciation is important Some learners of English think that pronunciation is not
very important. That is absolute) wrong. Even if you have an acceptable
grasp of the English language, with good grammar and an (extend)
vocabulary, native English speakers may find you very difficult to wunderstand you if
you don't work on your pronunciation. Correct, clear pronunciation is (essence)
if you really want to improve your level of English. Pay  particular
attention to any sounds that you are (familiar) with or that
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do not exist in your native tongue. For  example, (Russia) have
difficulty pronouncing the “the” sound, as it does not exist in their native language.
Remember that the pronunciation of certain English words varies depending on the part
of the world it's spoken in. For example, American English differs (great)
from British English.

IIl. Finish each of the following sentences in such a way that it is as similar as possible
to the sentence printed before it.

1. Maria shouldn’t have many problems with the administrative side of the job.
It’s unlikely

2. There’s a very good chance that the company ran up those debts intentionally.
The company could

3. It’s a long time since anyone gave my car a proper service.
I haven’t

4. Here’s my mobile phone number so that you can contact me if you need to.
In case

5. The club owner became a media celebrity, as well as extremely rich.
Not only

READING TEST

1V. Multiple Choice. Read the text below and do the following task.

A Cave Paintings

The cave paintings on the walls of caves in Spain and southern France are the earliest
form of art we have. They show a wide variety of animals, such as bears, horses and deer. The
pictures were painted in bright colours, which were made of various minerals mixed with animal
fat, egg whites, plant juices and even blood. They were almost certainly connected with hunting.
In one famous example, in a cave in Lascaux in France, a man is shown among some animals
and there are several dark dots in the painting. The meaning of the painting is not certain, but it
shows that the cave dwellers had superb artistic skills.

B Egyptian Paintings

More than 5 000 years ago, the Egyptians began painting the world around them on the
walls of the Pharaohs' tombs. The Egyptians believed there was life after death, so they painted
pictures of mythological stories and of daily life. People and animals were shown involved in
daily activities, such as hunting, farming and eating.

C Greek Art

The most artistic people of any age were, perhaps, the Greeks around 500 BC. Their aim
in sculpture was the imitation of life, but life in its perfect or ideal form. We have many
examples of Greek sculpture, which is characterized by the beauty of its forms and amazing
knowledge of human anatomy. Most of the sculptures portray gods and goddesses from
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mythology. Most Greek wall paintings have not survived, but we

have a few examples by the Minoans of Crete in the ancient royal palaces of Knossos and
Santorini. These pictures are very realistic and lively. The most common subjects are sports,
celebrations, dolphins and beautiful young people.

D The Renaissance

The Renaissance is usually defined as the rebirth of painting and literature inspired by
classical models, especially those of ancient Greece. The Renaissance lasted from the fifteenth to
the sixteenth century and its centre was Italy. The great artists of the period, who include
Michelangelo, Leonardo and Botticelli, were able to paint nature and people with great accuracy.
More than any other style, the works of the Italian Renaissance can be seen in museum
collections throughout the world.

E Impressionism

The name comes from a picture by Monet, 'Impression, Sunrise' (1872). This painting
shows Monet's interest in analysing tone and colour and, above all, the way light reflects on the
surface of objects. As a result, the objects do not always have a clear outline. The first
Impressionist exhibition was held in 1874 when Monet, Renoir, Cezanne, Degas and others
announced that the aim of the movement was to achieve greater naturalism in painting. Most
Impressionist pictures are of landscapes and the Impressionists liked to use bright colours, even
when portraying shadows; this often gives their work a joyful, optimistic feel.

F Modernism

Following the Impressionist movement, artists such as Picasso and Braque tried to change
the style of painting from naturalistic to more abstract. Instead of trying to make a realistic copy
of an object, they wanted to show it from a variety of different angles. In their paintings, several
views of an object or person are combined, which often results in such things as eyes and noses
appearing in unusual places or at strange angles. Some people conclude from these paintings that
the artists could not draw. On the contrary; Picasso and Braque were perfectly capable of
painting naturalistic paintings, but this was not their aim in art.

Choose the correct answer (A-F).

Which style or styles of art:

first showed scenes from everyday life? 1
is the oldest? 2
shows scenes from mythology? 3-4
is directly influenced by a previous style of painting? 5

V. Read the text and complete the sentences with endings A — J.

Matisse and Picasso
Matisse and Picasso are two of the 20" century’s most influential artists, 1) . Their
work was innovative because they believed that art was about more than just imitating what the
eye sees of the world at any given moment. Their art uses forms of perception 2) such as
memory, emotion and experience.
They overturned artistic traditions 3) . Yet despite showing the way for later
artists 4) , Matisse and Picasso never abandoned subject matter entirely. No matter how
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distorted or confusing their work appears to be, it always represents things familiar to us like an
apple, a goldfish or the human figure.

During their long and prolific careers, 5) , they drew inspiration from artists of
the past, from art of different cultures, from the modern world around them and, importantly,
from each other. Each saw the other as their only artistic rival and equal.

The Matisse — Picasso exhibition is a truly momentous one and every one of the works
on show is fascinating. But the point of the exhibition is not so much the individual masterpieces
as the echoing and mirroring 6) .

In many ways, their work is fundamentally different, though. In Matisse’s paintings, 7)

, there is an avoidance of psychological complication and an emphasis on the decorative.
Picasso, on the other hand, does not shy away from the harsh, shocking realities of war and
suffering.

A which encompassed painting, sculpture, drawing, printmaking, ceramics, glass ad theatre
design

that they had intermittent contact throughout their lives

that show the two artists’ engagement with each other’s art

that are more abstract and personal

which had an even more profound effect on both

which seem to exude a middle-class air of untroubled calm

whose work would be purely abstract

who was surely the greater artist

that had held sway in the West for five hundred years

== |DQHmg|Q|w

who had a profound influence on each other
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	Абитуриент при сдаче вступительного испытания по Иностранному языку (английскому языку) должен показать знания правил употребления и функционирования системы английского языка и продемонстрировать умения и навыки, соответствующие решению конкретных ко...
	При ответах на вопросы теста экзаменующийся должен:
	- знать основные правила грамматики английского языка;
	- знать правила построения высказывания на английском языке;
	- знать правила орфографии и пунктуации английского языка;
	- уметь построить монологическое высказывание на заданную тему на английском языке;
	- уметь построить диалог на английском языке на заданную тему;
	- уметь читать тексты на английском языке с общим пониманием прочитанного и пониманием деталей содержания;
	- владеть навыками стилистического оформления высказывания на английском языке.
	2. Содержание программы
	I. Фонетика
	Владение всеми фонемами и их вариантами в рамках произносительной нормы. Владение основными видами инновации (восходящий/ нисходящий тон) и правильное употребление интонации в утвердительных, повествовательных, вопросительных предложениях. Владение ло...
	II. Грамматика. Морфология. Артикль
	Определенный, неопределенный и нулевой артикль. Артикль с именами собственными, названиями национальностей, географическими названиями, названиями частей суток, абстрактными и вещественными именами существительными.
	Имя существительное
	Употребление существительных (собственных и нарицательных, исчисляемых и неисчисляемых, в единственном и множительном числе).
	Употребление простых, производных и составных существительных.
	Имя прилагательное
	Употребление простых, производных и составных прилагательных в положительной, сравнительной и превосходной степенях.
	Местоимение
	Личные местоимения (в именительном и объектном падежах). Притяжательные местоимения. Абсолютная форма притяжательных местоимений. Указательные местоимения (единственное и множественное число). Возвратные местоимения. Вопросительные местоимения. Неопре...
	Числительные
	Употребление количественных и порядковых числительных в их синтаксических функциях.
	Глагол
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	Наречие
	Наречия времени, места, образа действия, меры и степени. Степени сравнения наречий. Место наречий в предложении. Наречия, определяющие прилагательные, глаголы, причастия.
	Предлог
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	Словообразование
	Моделирование существительных с помощью суффиксов: -er, -ing, -ment, non(sion), -ness,-ity, -ism, -(i)ty; прилагательных с помощью суффиксов: -у, -less, -able, -full, -ic/ical, -al,-ish. -om; числительных с помощью суффиксов: -teen, -ty, -th; глаголов...
	Конверсия. Словосложение. Синтаксис
	Употребление простого (нераспространенного, распространенного предложения) с глагольным и именным сказуемыми. Употребление безличных предложений типа: itiscold. Italwayssnowsherein winter.
	Сложносочиненные и сложноподчиненные предложения, типы придаточных предложений, функции союзов.
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	6. Кузьменкова, Ю. Б.  Английский язык (базовый и углубленный уровни). 10—11 классы : учебник для среднего общего образования / Ю. Б. Кузьменкова. — Москва : Издательство Юрайт, 2022. — 414 с. — (Народное просвещение). — ISBN 978-5-534-15615-7. — Текс...
	7. Кузьменкова, Ю. Б.  Английский язык + аудиозаписи : учебник и практикум для среднего профессионального образования / Ю. Б. Кузьменкова. — Москва : Издательство Юрайт, 2022. — 441 с. — (Профессиональное образование). — ISBN 978-5-534-00804-3. — Текс...

