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1. Oommue moaoKeHHUS

AOUTYpHEHT TIpH cJadye BCTYNUTEILHOTO WCHOBbITaHUS 10 WHOCTpaHHOMY SI3BIKY
(aHrIHIICKOMY SI3BIKY) JO/DKEH T0Ka3aTh 3HAHUS MPaBUII YIOTPeOaeHHUS U HYHKIIMOHUPOBAHUS
CHUCTEMBI aHTJIMMCKOTO S3bIKa M IPOJIEMOHCTPUPOBATh YMEHHS W HAaBBIKH, COOTBETCTBYIOIIHE
PEIICHUIO0 KOHKPETHBIX KOMMYHUKATUBHBIX 33]1a4.

[Ipu oTBeTax Ha BONPOCHI TECTA IK3AMEHYIOITUICS JOJIKEH:

- 3HaTh OCHOBHBIE ITpaBUJjIa TPAMMATUKHU aHTJIMUCKOTO SI3bIKA;

- 3HATh MPABUJIA TIOCTPOCHUS BHICKA3bIBAHUS HA aHTJIIMHCKOM SI3BIKE;

- 3HATH MpaBmwiIa opdorpaduu U MyHKTyaI[MH aHTIIMHCKOTO SI3BIKA;

- YyMETh TIOCTPOMTh MOHOJIOTHYECKOE BBICKA3bIBAaHWE Ha 3aJaHHYI0 TEeMy Ha
AHTIINHACKOM SI3BIKE;

- YMETh MOCTPOUTH JUAIOT Ha aHTJIMHCKOM SI3bIKE Ha 33JJaHHYIO TEMY;

- YMETh YMTATh TEKCTHI HA AHTJIUHCKOM SI3BIKE C OOIIMM ITOHUMAHUEM TPOYUTAHHOTO
Y TIOHUMaHUEM JIETaJIeH COJepIKaHMs;

- BJIQJICTh HABBIKAMU CTUIIMCTHUYECKOTO OOPMIICHHUS BHICKA3bIBAHUS HA AHTTTHICKOM
SI3BIKE.

2. Copep:xaHue NporpaMmbl

|. ®oHernka
Bnanenue BcemMu ¢GoHeMamMH M WX BapHaHTaMH B paMKaxX MPOM3HOCHTEIHBHOW HOPMBIL.
Bnamenne OCHOBHBIMHM BHAaMH HWHHOBAlUHU (BOCXOASIIWI/ HUCXOASAIIMIA TOH) M IPaBUIBHOE
yrIOTpe6JIeHI/I€ HNHTOHAIIUN B yTBepILI/ITeHLHBIX, IIOBECTBOBATCJIbHBIX, BOHpOCI/ITeJ'IBHBIX
npeUIoKeHusIX. Biianenue torndeckuM u 3M(paTHUecKuM yaapeHHEM.

1. F'pammaTuka. Mopdgosorusi. ApTHKJIb

OnpeneneHHblil, HEONPEJENIEHHbI U HyJIEBOM apTUKIb. ApTUKIb C HMEHaMU
COOCTBEHHBIMHU, Ha3BaHMSIMU HAI[MOHAJIBbHOCTEH, reorpauyecKiMU Ha3BaHUSIMM, Ha3BaHUSIMU
yacTel CyTOK, aOCTPaKTHBIMM U BELIECTBEHHBIMU UMEHAMHU CYIIECTBUTEIbHBIMHU.

Hma cywecmeumenvnoe

VYnotpebieHue cymecTBUTENbHBIX (COOCTBEHHBIX M HApHIATEIbHBIX, UCUHUCISEMBIX W
HEHCUYHCISEMBIX, B €IMHCTBEHHOM U MHOXXHMTEIBHOM YHCIIE).

YnotpebieHue npocThiX, IPOU3BOIHBIX U COCTABHBIX CYIIECTBUTEIbHBIX.

Hma npunazamenvnoe

VYnorpebieHue  OpPOCTBIX, TMPOMU3BOJHBIX U COCTaBHBIX  IpUJIaraTesbHbIX B
MIOJIO’KUTEBHON, CPABHUTEIBHON U IIPEBOCXOAHOMN CTETICHSX.

Mecmoumenue

JInuHble MecTOMMEHMs (B MMEHHMTEIbHOM M OOBEKTHOM Hajexax). lIpuTspkarenbHble
MecTouMeHusi. AOcomtoTHas (opMa MPUTSKATEIBHBIX MECTOMMEHHMH.  YKa3aTelabHble
MECTOMMEHHUsI (EIMHCTBEHHOE M MHOMKECTBEHHOE YHUCIIO). Bo3BpaTHble MeCTOMMEHHS.
Bompocurensuble Mecroumenus. HeompeneneHHble MECTOMMEHHS U HMX TMPOU3BOJAHBIE.
Mecroumenus one, it, none.

Yucnumenvhole

VYnorpebiieHue KOIMUYECTBEHHBIX U MOPAIKOBBIX YMCIUTEIBHBIX B MX CHHTaKCHUECKUX
(GyHKLHUSAX.

I'nazon

VYroTpeOieHue MNpoCThIX, TMPOU3BOJHBIX W COCTaBHBIX TJIaroyioB  (MpaBHIbHBIX/
HEMpaBWIbHBIX, MEPEXOAHbIX) B U3BSABUTEIBHOM, COCJIAraTeJIbHOM M TOBEIUTEIBHOM
HAKJIOHEHHSX. 3HAHKUE U yIOoTpeOIeHHe OCHOBHBIX BpeMeHHbIX rpym riaroia Indefinite/Simple,
Continuous/Progressive, PerfectContinuous/PerfectProgressive B neiicTBUTEILHOM 3aJI0T€ U BCEX
BPEMEHHBIX ()OPM B CTpaJaTeIbHOM 3aJIore. YOTpeOieHue yTBepAUTENbHOM, OTpULIATEIbHON U
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BOINIPOCHUTENILHOH  (OpM  KaXI0H  BpEMEHHOW  TpyMNmbl.  YTHOTPEOJICHHE  Pa3IMYHBIX
BOIIPOCUTENIBHBIX KOHCTPYKUUH (0OLIMiA, anbTepHATUBHBIN, pa3JeNUTEeNbHBI U CHEelHaTbHbIN
Bonpoc). Pasubie criocoOwl nepeaaun Oyayliero BpeMEHU B COBPEMEHHOM aHTJIMHCKOM S3BIKE.
Creruduika ynotpebdsenus riarosios tobe, tohave (havegot), todo, tofeel, tothink. Ynorpe6ienue
MOJIaNIbHBIX [JIarosioB — can-could, may-might, must, should, oughtto, tohaveto (havegotto), need.
Ynorpebienue ¢pa3oBbix riiarojoB Tum aputon, lookatetc. YmorpeOsieHue HenMu4HbIX (opMmr
narojna (nHGuHUTUB, TepyHani, npudactue I, mpuyactue 1) B ocHOBHBIX dopmax ¥ PYHKITUAX.
YMeHue y3HaBaTh OCHOBHBIE KOHCTPYKITUHU C HETMYHBIMHU (pOpMaMHU Tiaroia.

Hapeuue

Hapeuust Bpemenn, mecrta, oOpasza neiicTBus, Mephl U cTernieHH. CTENEeHU CPaBHEHHUS
Hapeuuil. Mecto Hapeuuii B npeasioskeHnn. Hapeuus, onpeensiomniye npuiarareabHble, [1arojbl,
MPUYACTHSI.

Ilpeonoe

[Ipemiorn Mmecta, HampaBieHus, BpeMeHH (M ux orcyrcTBHe). Crernuduka mpeaaoros
or,during, from, since, in, on, at, to, into, out of, about, of, with, by.

Cnoesooopazoeanue

MoaenupoBaHue CYIIECTBUTEILHBIX ¢ TOMOIIIBIO cydduKcoB: -er, -ing, -ment, non(sion),
-ness,-ity, -ism, -(i)ty; npunararenabHbIX ¢ momoibio cyddukcos: -y, -less, -able, -full, -ic/ical, -
al,-ish. -om; uucnuTenbHbIX ¢ moMomupio cyhdukcos: -teen, -ty, -th; raaroiaoB ¢ MOMOIIbIO
cyddukcos: -en, -ize. 3uanue npedukcos Un-, in-, it-, ir-, re-, dis-.

Komnegepcua. Cnosocnoscenue. Cunmakcuc

Ynorpebiienue mpocToro (HepacnpoCTPaHEHHOTO, PaCIPOCTPAHESHHOTO MPEIIOKEHHUS) C
[JIaroJbHBIM U UMEHHBIM CKa3yeMbIMHU. Y IOTpeOicHrne Oe3IMUYHbIX TpeIioKeHuid Trma: itiscold.
Italwayssnowsherein winter.

CHOXXHOCOYMHEHHBIE U CIIO)KHOMOJYMHEHHbIE TMPEAJIOKEHUs, THUIIBI PHUAATOYHBIX
IPeUIOKEHUH, (PYHKIIMU COI030B.

I11. JIekcuka
3nanune20001ekcnuecKuxeIMHULBPaMKaxIpoiIeHHoHTeMaTuku. TemaTrkayCTHOMpEUnB
KIIFOYAETCIAEAYIONMIMEOMOKH:  MOCTYyNalomMid W €ro  OKPY>KEHHME, pOJHas  CTpaHa,
CTpaHan3y4aeMorosi3blka;HayYHo-
TEXHUYECKUUTIPOTpEcC. SHAHUEA3BIKOBBIXCPEICTBBBIPAKEHUAPAZTINYHBIXKOMMYHUKATHBHBIXAKTO
B:BBIPAKEHUECOTIIACHS, HECOTIACHS, IPUBETCTBUS, BO3PAXKEHHsI, 0100peHNs1, OJIaroAapHOCTH.

3. Pexomenayemas qureparypa
Ocnosnas tumepamypa

1. [Monyouuenko, JI. B. Anrmumiickuii s3pik aast koiutemken (A2-B2) : yuebnoe
nocodbue s cpenHero  mpodeccronanmpHOro  oOpazoBanus/  A. C. M3BoneHckas,
E. O. Koxapckas ; non pemakuueit JI. B. ITonyOouuenko. — MockBa : M3parensctBo IOpaiir,

2023. — 185 c. — (Ilpodeccnonanproe odopazoBanne). — ISBN 978-5-534-16355-1. — Tekcr :
aneKTpoHHbIH // ObpazoBarenbHas miatdopma FOpaiit [cait].

2. Anrnuiickuii s3bIK @ 10-1 k1acce : 6a30BbIl ypoBeHb : yueOHuk / M. B. Bepouiikas,
C. Maxkkunnu, b. Xactunrc [u ap.] ; non penakuueir M. B. BepOurkoit. — 9-e u3g., crep. —
MockBa : Ilpocemenme, 2023. — 143 c¢. — ISBN 978-5-09-110499-8. — Tekcr :
ANIEKTPOHHBIH // JIaHb : 3IeKTPOHHO-OMOIMOTEHas cHCcTeMa.

3. AHrnuiickuii s3bIK @ 11-i kacc : 6a30BbIi ypoBeHb : yueOHuk / M. B.

Bepoumnkas, K. JI. Kamunc, /. [Tapconc, O. C. Munapyn ; noxg penaknueit M. B. Bepoumnkoit. —
10-e u3zn., crep. — Mocksa : [Ipocsemenue, 2023. — 172 ¢. — ISBN 978-5-09-110498-1. —
Texcrt : anexTpoHHbIH // JlaHb : 3IeKTPOHHO-OMOIMOTEHas cUcTeMa

4, WBanoBa, O. ®@. Aunrnuiickuii s3bik. [locobue st caMocToATeIbHONU paboTh
yuamuxcs (B1 — C1) : yae6HOe mocobue aiisi cpeHero npodeccuoHanbHoro oopaszoBanust /



O. ®@. MBanora, M. M. IllunoBckas. — 2-e 3., nepepad. u gomn. — Mocksa : M3maTenscTBO
FOpaiit, 2023. — 357 c. — (IIpodeccuonanpHoe odpazosanne). — ISBN 978-5-534-15795-6.
— Texkcr : anekrponnslit // O6pa3oBatenbHas wiardopma KOpaiit [caiit].

Hononnumenvnas numepamypa

S. Heszoposa, I'. JI. Anrnumiickuii si3pik. [ pammatika : yue6HOe mocobue s
cpennero npodeccuonansHoro oopazosanus / I'. JI. Heszoposa, I'. 1. Hukurtymkuna. — 2-¢
u3J1., ucup. u gomn. — Mocksa : U3narensctBo FOpaiit, 2022. — 213 ¢. — (Ilpodeccronansuoe
obpazopanue). — ISBN 978-5-534-09886-0. — Tekct : anmexkTponHsbIi // OO0pa3oBaTenbHas
miatdopma FOpai [caiir].

6. Jleruenko, B. B. Anrnmiickuii s3bik. General English : yueOHuK amns cpeqaero
npodeccuonanbHoro oopazosanus / B. B. JleBuenko, E. E. Jlonranésa, O. B. MemepsikoBa. —
2-e u3n., nepepad. u gon. — Mocksa : M3garensctBo HOpaiit, 2023. — 149 c. —
(ITpodeccuonansuoe oopazoBanue). — ISBN 978-5-534-16157-1. — TekcT : 3neKTpOHHBIH //
O6pazoBarenpHas miaTdopma FOpaiit [cait].

7. AwutoB, B. ®. Anrnwmiickuii si3eik (A1-B1+) : yueGHOE mocobue st cpeHero
npodeccuoHaibHOro oopazoanus / B. @. Aurtos, B. M. Autoga, C. B. Kagu. — 13-e u3n.,
ucrp. u 1on. — Mocksa : U3nparensctBo HOpaiit, 2023. — 234 ¢. — (IIpodeccuonaibroe
obpazoBanue). — ISBN 978-5-534-08943-1. — Texkcr : anexkrponnsii // O6pa3oBaTenbHas
wiatdopma KOpaiit [caiT].

8. Ky3bmenkosa, 10. b. Aurnuiickuii 5361k (A2—B2) : y4eOHUK U IPAKTUKYM JUIS
cpenuero npodeccuonanpHoro oopazosanus / FO. b. Ky3eMenkoBa. — Mocksa : 3pareinscTBo
FOpaiir, 2023. — 412 ¢. — (ITpodeccunonanbroe odpazoBanue). — ISBN 978-5-534-09154-0.
— Texkcr : anexkrponnsiii / O6pa3oBarensHas iardgopma KOpaiit [caiit].

4. Kputepum oleHKHM BCTYNUTEJIbHOI0 UCILITAHUS 10 UHOCTPAHHOMY SI3BIKY
(anrnmiickoMy fI3BIKY)

Jlis OOBEKTUBHOM OLIGHKH 3HAHUHM IMOCTYMAIOUIMX HAa BCTYMUTEIHHOM HCIBITAHUU TIO
WNHOCTpaHHOMY $3bIKY (QHIJIMHCKOMY $3bIKY), TIPOBOAMMOM B (OpME TECTUPOBAHUS
(MMCbMEHHO), olleHnBaHue ocymiecTBisercs o 100 (crobamibHON) mKane.

BerynutensHoe ucnbiTaHuEe 0 AHMIIMICKOMY $3BbIKY cOCTOMT U3 50 3amanuii. 3aganus
TECTa UMEIOT Pa3INYHbIN OLIEHOYHBIN Gasl.

Bael, moxy4eHHbIe 32 BBITOJIHEHHBIE 33/1aHUS, CyMMHUPYIOTCSI.

MuHMManbHOE KOJIMYECTBO OayioB, MOATBEP)KIAIOIIEE YCIEHNIHOE MPOXOXKICHHE
BCTYITUTEIFHOTO UCTIBITAHUS YCTAaHABIIUBACTCS Ha YpOBHE 22 OAJIIOB.

KpnTepml M MIKaJa OCHUBAHUA

Pa3nen 3apanus KoanuecTBO KoaunuectBoO MakcumMajabHoOe
0aj10B 3a | 3agaHuii B | KOJIMYECTBO
NPaBUJILHO pasaeJe HaOpaHHBIX 0aJ10B
BLIIIOJTHEHHOE - 100
3ajaHue

I. Choose the correct item 2 20 40

I1. Word Transformation. 2 13 26

Change the words in
brackets in order to get a
complete and logical text.
[11. Finish each of the 2 5 10
following sentences in such
a way that it is as similar as




possible to the sentence
printed before it.

IV. Multiple Choice. Read 2 5 10
the text below and do the
following task.

V. Read the text and 2 7 14
complete the sentences with
endings A —J.

5. IlpuMepHbIii BApHAHT BCTYNHUTEILHOI0 HCNILITAHUA 10 UHOCTPaHHOMY SI3BIKY
(aHTaMiickoMY I3bIKY) JISI MOCTYHAKIINX

l. Choose the correct item
1. ... youstill ... or have you found a job already?

A) are studying

B) do study

C) have studied

D) have been studying

2. The train at 5 o’clock tomorrow.
A) will arrive

B) arrives

C) arrive

D) is arriving

3. As you can see from the letter I ... my address and live in Oxford now.

A) change

B) changed

C) have changed
D) had changed

4. It rains every day. If you ... the television with you, you will have nothing to do there.

A) don’t take
B) won’t take
C) not to take
D) wouldn’t take

5. My father TV at 7 o’clock yesterday.
A) watched

B) had been watching

C) was watching

D) had watched

6. ... of the guests have arrived yet.
A) none

B) neither

C) no one

D) no



7. Jack has got a headache. He ... sleep well recently.
A) can’t

B) couldn’t have

C) hasn’t been able to

D) mustn’t

8. My parents since 1988.
A) are being married

B) have been married

C) have been marrying

D) are married

9. By the time he retires Professor Smith ... more than twenty different courses.
A) have taught

B) will be teaching

C) will have been teaching

D) will teach

10. The man who down the road, lives next door..
A) walks

B) has been walking

C) is walking

D) has walked

I1. Word Transformation. Change the words in brackets in order to get a complete and
logical text.

The name of Alaska
Do you know the origin of the place name Alaska? The name Alaska comes from the

Aleut word alaxsxag, (mean) “an object toward which the action of the
sea is directed” — that is, the mainland. It is also known as Alyeska, the “great land”, an
Aleut word (form) from the same root. Its nicknames are the Land of the

Midnight Sun and America’s Last Frontier. Its first nicknames were “Seward’s folly” and
“Seward’s icebox” to laugh at the secretary of state who negotiated the purchase of

Alaska from Russia, which (consider) foolish at the time. A land mark
for the new millennium. Have you seen the photos of the London Eye? The London Eye is a
giant observation wheel (locate) in the Jubilee Gardens on the South
Bank of the river Thames. The structure (design) by the architectural team

of David Marks and Julia Barfield, husband and wife. They submitted their idea for a large
observation wheel as part of a competition to design landmark for the new millennium. None of
the entrants (win) the competition. However, the couple pressed on and
eventually got the backing of British Airways, who sponsored (they)
project. Pronunciation is important Some learners of English think that pronunciation is not
very important. That is absolute) wrong. Even if you have an acceptable
grasp of the English language, with good grammar and an (extend)
vocabulary, native English speakers may find you very difficult to understand you if
you don't work on your pronunciation. Correct, clear pronunciation is (essence)
if you really want to improve your level of English. Pay  particular
attention to any sounds that you are (familiar) with or that
do not exist in your native tongue. For  example, (Russia) have
difficulty = pronouncing the “the” sound, as it does not exist in their native language. Remember
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that the pronunciation of certain English words varies depending on the part of the world
it's spoken in. For example, American English differs (great) from British
English.

I11. Make up the sentences from the words given below:

1. The/ was/ invention/ new/ a/ success/ and/ the/ and/ animals/ safe/ landed/ sound/ great.
2. noticed/ He/ of/ shirts/ one/ his/ that/ started/ float/ to/ had/ upwards.

3. and/ Joseph/ science/ loved/ wanted/ an/ become/ to/ inventor

4. float/ burned/ to/ They/ straw/ underneath/ the/ heat/ some/ and/ it/ the/ balloon/ helped.
5. The/ asked/ balloon/ brothers/ the/ up/ king/ for/ to/ men/ send/ in/ the/ permission.

READING TEST

1V. Multiple Choice. Read the text below and do the following task.

Pop band Blur is going into space. There music, at least, is going to the planet Mars. The idea
came from Blur’s drummer Dave Rowntree and bass player Alex James. When they heard about
a new space expedition to Mars, they decided they wanted to be part of it too. And thanks to project
director, Colin Pillinger, they now are.

Pillinger is director of the Mars Express Mission and he decided to send Beagle 2 into space as
part of the project. Beagle 2 is a small ‘lander’ which is put down on the surface of Mars to look
for signs of life. It also sends a massage back to Earth to tell the scientists that it has arrived.

Blur wanted their music to provide this massage and Pillinger was very pleased to accept their
offer. The media interest in the band would mean good publicity and more money for the project.
Alex James of Blur said that the music was based on a mathematical sequence and a mixture of
tracks from Blur’s ‘13’ album, including ‘No Distance Left to Run’.

This isn’t the first time that music has been sent into space. In 1977, the Americans launched
spacecraft Voyager 1 and Voyager 2. They wanted to send something into space in order to help
aliens understand what it was like to be a human being on planet Earth. The experts decided that
the best way to communicate with aliens was with music. They compiled a disc of 87.5 minutes
of Earth’s greatest hits’.

There was a number of reasons why music was chosen, and not words or pictures. Firstly, music
is based on numbers and it is easy to analyse in mathematical terms. Because mathematics is the
most universal of languages, aliens would probably understand maths (and therefore music).
Secondly, the experts felt that music expressed human feeling better than anything else. It could
also represent every human culture on Earth. Every society has its own distinctive music to express
its happiness, sadness and pain.

Variety was the main criterion for choosing what music should be included. The committee chose
songs from all over the world. Different instruments were included, such as pipes and drums. From
the Western classical tradition, they chose music by Beethoven, Mozart and Stravinsky. Were
these really Earth’s greatest hits? The answer is, of course, a matter of opinion. They will at least
be the longest-lasting hits from Earth. The disc is made of very strong metal so that it will last an
extremely long time — probably up to 1,000 million years.

1. What did the two members of Blur want to do?
a) They wanted to go into space.
b) They wanted to send their music into space.
c) They wanted to become directors of a new space project.
d) They wanted to write a song called ‘Planet Mars’.



2. What is Blur’s music going to be used for?
a) to tell scientists that the ‘lander’ has reached the planet
b) to entertain any life forms on the planet
C) to keep scientist happy
d) to create publicity material for the project

3. Why did the Americans send music into space on Voyager 1 and Voyager 2?
a) to create a friendly atmosphere for the aliens
b) to help locate any aliens life forms
) to communicate with life on other planets
d) to test how far away you can hear music

4. Why did scientists choose music to send to aliens?
a) because they thought they would like it
b) because it is easier to understand than maths
c) because they thought they could hear it better than words
d) because it is probably the easiest way of communicating

5. What does the writer say about the music on the disk?
a) It definitely contains the greatest music on Earth.
b) Different people will feel differently about the music.
c) Not enough different instruments were included.
d) It won’t stay in space for long enough.

V. Read the text and complete the sentences with endings A — J.

Matisse and Picasso
Matisse and Picasso are two of the 20" century’s most influential artists, 1) . Their
work was innovative because they believed that art was about more than just imitating what the
eye sees of the world at any given moment. Their art uses forms of perception 2) such as
memory, emotion and experience.

They overturned artistic traditions 3) . Yet despite showing the way for later
artists 4) , Matisse and Picasso never abandoned subject matter entirely. No matter how
distorted or confusing their work appears to be, it always represents things familiar to us like an
apple, a goldfish or the human figure.

During their long and prolific careers, 5) , they drew inspiration from artists of
the past, from art of different cultures, from the modern world around them and, importantly, from
each other. Each saw the other as their only artistic rival and equal.

The Matisse — Picasso exhibition is a truly momentous one and every one of the works
on show is fascinating. But the point of the exhibition is not so much the individual masterpieces
as the echoing and mirroring 6)

In many ways, their work is fundamentally different, though. In Matisse’s paintings, 7)

, there is an avoidance of psychological complication and an emphasis on the decorative.
Picasso, on the other hand, does not shy away from the harsh, shocking realities of war and
suffering.

A which encompassed painting, sculpture, drawing, printmaking, ceramics, glass ad theatre
design

that they had intermittent contact throughout their lives

that show the two artists’ engagement with each other’s art

that are more abstract and personal

which had an even more profound effect on both
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which seem to exude a middle-class air of untroubled calm

whose work would be purely abstract

who was surely the greater artist

that had held sway in the West for five hundred years
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who had a profound influence on each other
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